[image: image1.png]-

MOI UNIVERSITY



                           [image: image2.jpg]


                            [image: image3.jpg]africamultiple
CLUSTER OF EXGELLENGE





Call for Papers

Muslim(s) and Popular Culture(s) in Africa and its Middle Eastern Diaspora: Relational Approaches

The interactions of popular media, cultural symbols and practices, and their accompanying discourses have become the hallmarks of popular Muslim cultural production that has an impact and a capacity to transform Islam and Muslim societies. Regardless of their theological convictions, many Muslims participate in local and/or global cultural forms such as fashion, theater, TV dramas, movies, poetry performances, music, etc. They negotiate being Muslims at the intersection of Islam and popular cultures in divergent ways (Van Nieuwkerk et al. 2016; Ibrahim 2022). Moreover, within the conceptual discussions of ‘Muslim and African diaspora’, the intersection between cultural Africa and Islam outside Africa has received little attention. This workshop aims to collect case studies across Africa and among the African diaspora in the Middle East that explore diverse aspects of Muslim sensibilities in relation to popular culture. This workshop is also interested in manuscripts that examine the cross-fusion of performative arts with Islam that address the entanglement of processes of Islamic and African identity-making through creative expressions within the popular and performative arts. 

This workshop aims to rigorously examine the multifaceted manifestations of popular culture, focusing on the interplay between local traditions and global movements and trends within Muslim Communities in Africa. We, therefore, invite scholars, researchers, and experts to contribute original research papers that explore how Muslims from diverse backgrounds, including actors, poets/singers, preachers, activists, and ordinary people, engage popular culture forms, including artistic expressions and performative practices, and ways in which these engagements contribute to and impact Muslim popular cultural production and its public discourse. 

While we welcome contributions from a wide range of disciplines, such as sociology, religious studies, literature, cultural studies, media studies, and anthropology, offering innovative and in-depth theoretical and empirical analyses at the intersection of Islam and popular cultures within the specified regions, they are expected to strictly engage with any of these four thematic areas:

1.  Ceremonies: This thematic focus explores how various forms of performances and artistic expressions —ranging from lifecycle events (birth and death) to venerations such as mawlid (birthday of prophet Muhammad) and hadra (a form of group dhikr performed by Sufis) embody popular cultural expressions. By engaging in critical discussions around these practices, we aim to deepen our understanding of their cultural significance as components of popular cultures. For instance, Mawlid serves not only as a veneration of the Prophet Muhammad but also functions as a form of entertainment to some Muslims. Furthermore, it acts as a symbolic popular reproach to some rulers, reminding them of how far removed their behavior has become from the life of the Prophet, who is supposed to be their role model. There are also mawlid celebrations in honor of certain Sufi saints reputed to have performed miracles and their ability to solve the problems of ordinary people, even after their deaths. Some religious scholars, especially the reformist groups, refuted some of these beliefs and practices. As Siddiqui (1996) points out, the more the reformist ulama opposed these popular practices, the more the populace felt oppressed, which in turn led to an infusion of new local and global cultures and further popularization among some groups. 

Beyond popular versus orthodox beliefs and practices debates, we welcome papers in this thematic area that explore the cultural significance of religious (and not-so-strictly-religious) ceremonies and how their broader socio-cultural narratives reflect Muslim popular cultures. 

2. Pleasure: This thematic area encourages critical explorations of the shifting features of leisure and the role of pleasure-seeking events in shaping popular cultural practices within Muslim societies. Dominant theological discourse often views hedonistic lifestyles and the pursuit of temporary pleasure to be contrary to Islamic teachings, which emphasize the importance of ‘guiding chastity’ as spelled out in the Quran and Sunna. As a result, Muslims are generally discouraged from making pleasure-seeking part of their life or at least displaying it in public. However, studies from the perspectives of their everyday lifeworlds in Africa and beyond show that Muslims from various social classes negotiate fun-seeking and their faith. Some not only pursue pleasure but interpret such engagement as entirely religious in themselves or in alignment with their beliefs and values as Muslims (see, for example, (Masquelier 2019; Deeb and Harb 2013; Bush 2017; Beckmann 2010; Heryanto 2011). Several leisure and tourism places have developed across Africa in recent decades. While conservative Muslim discourse associates less pious Muslims with venturing into these pleasure-seeking businesses and patronizing their activities (Deeb and Harb 2013), some trajectories suggest how Muslims are adapting these pleasure-seeking businesses and activities to align with Islamic principles. This process of aligning with Islamic principles is often referred to as “halalizing” these businesses and activities. We now have what is referred to as “halal” brands of theaters, cafes, eateries, beaches, Muslim fashionistas, etc. (Kraitez and Gauthier, 2024; Kütük-Kuriş 2021; Van Nieuwkerk 2011) or what is known as “sacralization of pleasure” (Astuti 2019). These dynamics may be local but influenced by Western cultures. They are patronized by people of different classes, including the pious and even less pious Muslims. We invite discussions that engage the interactions of pleasure-seeking events and activities, including festivals and tourism, with Islam, and how they serve as spaces for both popular cultural expressions as well as arenas for identity formation, cultural exchange, and resistant narratives, navigating the intersections of local customs and global influences. We seek to engage in in-depth discussions of Muslim negotiation practices with popular leisure-seeking activities, as well as the emerging changing moral values associated with these popular pleasure-seeking sites.

3. Futurism: When digitopian futures are routinely invoked at the beginning of the twenty-first century to hide the present in all its unhappiness, inquiry into the production of futures becomes fundamental (Eshun 2003). In this thematic area, we explore how artistic movements and individuals embrace the energy and dynamism of modern technology to envision Islam and Muslims through Afrofuturistic expressions in popular culture. The focus on futurism and Muslim popular culture in Africa and its Middle Eastern Diaspora encompasses all ranges of media such as film, literature, music, and visual arts. Submission should reflect on how artistic expressions envision and articulate the future, challenge prevailing stereotypes, and contribute to broader global discourses concerning identity, technology, and human experience within Muslim Societies in Africa and its Middle Eastern Diaspora.

We invite contributions that engage with Afrofuturism as both an ideology and an art movement, often focusing on social justice and interpretations of Islam that involve Muslims from futuristic perspectives (Cheatam, 2021). We especially welcome discussions concerning Muslim popular cultural expressions of Afrofuturism and the role of gender within these contexts.

4. CounterCulture: Islam and its popular expressions seem to offer new means for resistance and liberation and contribute to the emergence of countercultures, which are social and cultural movements that are considered to be a challenge to the prevailing cultural norms. These countercultures are directed against all forms of perceived injustices, such as racism and socioeconomic marginalization in post-colonial societies (Gebauer and de Araújo 2016). These often manifest within Muslim minority societies in Africa (for example, South Africa) or in the Middle Eastern African diaspora, where Africans are a minority Muslim race. This thematic area, CounterCulture, examines the emergence of countercultural movements within the literature, music (including the contributions of Black Muslim rappers), and activism, particularly contextualized within historical epochs like the apartheid era. We invite contributions that explore the diverse expressions of resistance, discussions on gender and sexuality, and alternative lifestyle choices that articulate dissenting and alternative narratives within Muslim communities in Africa and its Middle Eastern Diaspora

We welcome contributions from a wide array of disciplines and perspectives addressing these themes, fostering an interdisciplinary dialogue on how popular culture acts as a crucial lens for understanding the complexities of Muslim societies and identities in Africa and its diaspora.

Please submit 250-word abstracts to Dr. Musa Ibrahim (abbadanauta@gmail.com). For further inquiries, please contact Prof Hassan Ndzovu (Moi University, hassan.ndzovu@gmail.com) and Prof Britta Frede (University of Bayreuth, Britta.Frede@uni-bayreuth.de)

We look forward to receiving your contributions and engaging in enriching discussions on this captivating subject.
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